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WELCOME 
We invite you to view two video conversations in 

connection to this program. On a mobile device, focus the 
QR Code in the device’s camara or QR scanning app and 

tap the link that appears. 
 
 

View a video conversation with True Concord Founding Music 
Director Eric Holtan,  composer Jake Runestad & poet Todd 

Or go to the following link:  
rb.gy/5enyou 

And, view “Art Changes Everything: Responding to the Climate Crisis 
through Science and Music,” a panel discussion at the University of 

Arizona. 
Panelists include True Concord Founding Music Director Eric Holtan, 
composer Jake Runestad, poet Todd Boss, Associate Professor and 

Associate Specialist in Climate, Natural Resources & Policy Dr. Gregg 
Garfin, PhD Student and Carson Scholar Fellow Rachel Zollinger, and 

Eve Shapiro, MD. 

Or go to the following link:  
rb.gy/5yc1zu 

MESSAGE FROM ERIC HOLTAN, 

FOUNDING MUSIC DIRECTOR 

I have been looking forward to these concerts for a 
long time and for so many reasons. In these concerts 
we explore the beauty, strength, fragility and essential 
element of the earth, our home.  

And even more exciting, if you have ever wondered 
what it was like to be in the audience for the very first 
hearing of a masterwork, THIS is that moment.  

Commissioned by True Concord and receiving its world 
premiere at these concerts, composer Jake Runestad 
and poet Todd Boss have created a modern master-

piece, Earth Symphony (“Choral”). In the company of works by Beethoven, 
Rachmaninoff, Mahler and Stravinsky, Runestad has created a choral symphony 
of magnitude that takes on the largest of topics, climate change. I believe that it 
behooves us as artists to confront such challenging, essential issues.  

Large forces are needed to address such a large topic – that of the very future 
of the earth. But, through the perfect alchemy of these two artists, Jake and 
Todd bring to the world an unexpected story of the earth’s recovery and renew-
al. Jake has the breadth and depth of skills to take on such an ambitious goal as 
he has a gift for writing for full forces, making the best use of the full range of 
choral and orchestral color. Quite frankly, Jake’s composition is stunning. Evoca-
tive, with broad sweeping lines, shifting energy and changing colors, the music 
and text tells the “biggest story of all big stories.” And, they have made an inter-
esting choice to take on the voice of Mother Earth with Todd’s extraordinary po-
etry. Earth Symphony (“Choral”) immerses the audience in the essence of what 
it means to be human on the earth.  

This program’s focus on the earth gives us the opportunity to perform the be-
loved Four Seasons by Vivaldi. One of the first “environmental” works and a cel-
ebration of nature in sound, the virtuosity of True Concord’s orchestra will shine 
in these performances.  

True Concord excels in performing masterworks both historic and contempo-
rary. And because music has the special ability to speak to unique moments in 
time, we also dedicate ourselves to using the power of music to address issues 
common to us all. Thank you for going on the journey with us!  

 
 

Eric Holtan 

Founding Music Director 
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SPONSORS 
FOUR SEASONS & EARTH SYMPHONY (“CHORAL”) 

The Four Seasons for Violin, 

Strings & Continuo, Op. 8 

Antonio Vivaldi (1678-1741)  

I. Concerto in E Major (“Spring”) 

Freya Creech, violin  

II. Concerto in G Minor (“Summer”) 

Ellen Chamberlain, violin  

III. Concerto in F Major (“Autumn”) 

Alicia Hagerman, violin 

IV. Concerto in F Minor (“Winter”) 

Benjamin Nisbet, violin 

I. Evolution 

II. Ambition  

III. Destruction  

IV. Lament  

V. Recovery  

PROGRAM 
FOUR SEASONS & EARTH SYMPHONY (“CHORAL”) 

World Premiere 

Commission made possible by the Dorothy Dyer Vanek Fund for Excellence 

Earth Symphony (“Choral”) 

 

Jake Runestad (1986-), composer 

Todd Boss (1968-), librettist 

Intermission 



FREYA CREECH 

British violinist Freya Creech enjoys a lively 

performance schedule as a soloist, chamber 

musician and collaborative artist. She performs 

with ensembles around the U.S., including True 

Concord Voices & Orchestra and Mount Vernon 

Virtuosi, and has produced two albums of solo 

violin music. 

Freya grew up on the Wild Atlantic Way, Ireland. At age ten, she 

entered the Royal Academy of Music, London, where she was awarded 

the ‘Sir Elton John Scholarship.’ Freya completed her Masters’ degree 

with distinction at the Mozarteum, Salzburg, as a student of Klara 

Flieder, and furthered her studies in Kammermusik at the Hochschule für 

Musik, Hannover, as first violinist of the Lazarus Quartet.  Freya 

emigrated to America in 2019 and currently lives in Washington D.C. 

ELLEN CHAMBERLAIN 

Ellen Chamberlain has been an active performer 

for nearly 25 years, giving concerts around the 

world. Ms. Chamberlain was selected to perform 

for Israel Prime Minister Ariel Sharon and other 

Knesset members during a scholarship summit for 

Arts Education in Israel. A two-time recipient of 

the Director’s Award for Concertmaster, she has 

played in orchestras across the United States.  

Ms. Chamberlain has performed in a variety of chamber music 

ensembles, and was a founding member of the Kingfisher String 

Quartet. Ms. Chamberlain plays with the Tucson Symphony Orchestra 

and as Co-Concertmaster of True Concord Voices & Orchestra.  She lives 

in Tucson with her husband Paul, dog Alfie, and cat Tzippi. 

SOLOISTS 
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ALICIA HAGERMAN 

Alicia Hagerman holds a Bachelors of Music 

degree in Violin Performance from the Cleveland 

Institute of Music and a Master of Music degree in 

Violin Performance from the University of Akron 

in Ohio. She has been a member of the Tucson 

Symphony since 2000 and a performing artist with 

True Concord Voices & Orchestra since its 

inception. She is the founder of Coyote Music 

Together, which offers an internationally recognized early childhood 

music program for babies, toddlers, kindergarteners and their parents. 

She also teaches music in the Tanque Verde Unified School District. 

She resides in Tucson with her husband, two children, and many furry 

and feathered pets. 

BENJAMIN NISBET 

Benjamin Nisbet is a multi-instrumentalist and 

arts administrator who enjoys a diverse career. As 

a violinist, he is active as a performer and 

recording artist, serving as Co-Concertmaster of 

True Concord Voices & Orchestra. Previously, he 

was a member of the first violin section of the 

Tucson Symphony Orchestra. As a guitarist, he 

frequently records and performs with rock and 

jazz artists.   

Ben is also very active in arts programming and administration, serving 

as the artistic administrator of the Tucson Symphony Orchestra and as 

the Artistic Director of the St. Andrew's Bach Society. Mr. Nisbet holds 

degrees in violin performance from the Oberlin Conservatory and the 

University of Arizona. 

SOLOISTS 
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JAKE RUNESTAD, COMPOSER 

Considered “one of the best of the younger 

American composers” (Chicago Tribune), award-

winning composer and conductor Jake  

Runestad has received commissions and 

performances from leading ensembles such as 

Washington National Opera, the Swedish Radio 

Symphony, the Netherlands Radio Choir, 

Seraphic Fire, the Dallas Symphony Chorus and Orchestra, the 

Louisiana Philharmonic Orchestra, the Dayton Philharmonic Orchestra, 

the Pacific Chorale, and True Concord Voices & Orchestra. “The Hope of 

Loving,” an all-Runestad album from Craig Hella Johnson and 

Conspirare, was nominated for a 2020 GRAMMY award. Jake’s visceral 

music and charismatic personality have fostered a busy schedule of 

commissions, residencies, workshops, and conducting engagements, 

enabling him to share his passion for creativity, expressivity, and 

community with musicians around the world.  

Dubbed a “choral rockstar” by American Public Media, Jake is one of the 

most frequently performed composers in the world and has traveled to 

work with ensembles on all but one continent. Jake Runestad holds a 

Master’s degree in composition from the Peabody Conservatory of the 

Johns Hopkins University where he studied with Pulitzer Prize-winning 

composer Kevin Puts. Learn more at: JakeRunestad.com  
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Runestad…has a particular knack for marrying powerful music to 
texts that speak to some of the most pressing and moving issues of 

our time.   
Minneapolis Star Tribune 

TODD BOSS, LIBRETTIST  

Todd Boss, a critically-acclaimed poet, librettist, 

public artist, and film producer, holds a diverse 

career with a passion for collaboration. His 

works for both page and stage have been read 

and produced throughout the world. Boss’s 2008 

poetry debut, Yellowrocket was followed by Pitch 

in 2012, Tough Luck in 2017, and Someday the Plan 

of a Town in 2022, all from W. W. Norton & Co. Todd’s poems have 

appeared in Poetry, American Poetry Review, The London Times, The New 

Yorker, NPR, Best American Poetry, and Virginia Quarterly Review. Boss 

frequently collaborates on libretti and lyric poetry for choral and 

dramatic works with award-winning composer Jake Runestad. 

Together, they have written commissioned works for the Choral Arts 

Society of Washington D.C., the Larimer Chorale & Orchestra, Cal State 

University - Fullerton, True Concord, and the American Choral 

Directors Association, among others. Learn more at: 

ToddBossOriginals.com  

CREATORS 

EARTH SYMPHONY (“CHORAL”) 

You’re only as good as the people you surround yourself with, and 
I’ve been extremely blessed to work with some extraordinary people. 
All my work is testament to their trust, their spirit, and their daring.  

Todd Boss 

JakeRunestad.com
ToddBossOriginals.com
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VIOLIN I 
Benjamin Nisbet,  
 Co-concertmaster 
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VIOLIN II 
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PERCUSSION 
Homero Cerón,  
 Principal 
Paul Gibson 
Frederick Morgan-
 Delgado 
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Earth Symphony (“Choral”) (2021) Jake Runestad (1986-), composer 

Todd Boss (1968-), librettist 

TEXT 

I. EVOLUTION  
 
Forever alone –  
four billion years of empty  
space and dormant stone.  
 
Then you were born:  
        Humankind!  
and soon upon your face  
there dawned a trace of mind!  
 
You scorned the odds  
to be reborn as gods of reason,  
authors of wonder,  
inventors of alchemy,  
chemistry, astronomy.  
You alone unwound  
the helix of my chi. You  
mirrored me to me.  
 
Mirabilia!  
 
You were my light.  
 
Never shall I dare to dream  
another dream so bright.  
 
II. AMBITION 
 
And how are you fallen so  
soon?  
 
Do you remember Icarus,  
whose father gave him  
wings of wax and feathers  
for a toy?  



TEXT 
There he is – in memory’s eye –  
canary of a boy!  
 

[Icarus:] O, joy – so much  
at hand! – to soar  
the strand, over sea  
and shore! Whee! – to taste 
ambition pure!  
Two wingbeats more,  
and I can see the patterns  
on the ocean floor.  
         O, me!  
I’m free as albatross! Stronger 
than ever with a father so  
clever with beeswax and  
feather! I flap them together  
and higher and higher I rise! –  
 
I am a dream!  
I’ll touch the moon!  
 
How small she is – the blue 
green planet far below...  
I belong to her no longer.  
Who am I, without her?  
 
The sun.  
The sun grows.  
The sun grows ever hotter...  

 
[Earth:] Yes I remember Icarus,  
who flew too near the sun.  
Waxen wings undone,  
he tumbled, thrashing, and  
came crashing  
into the sea!  
 
So fell humanity.  
 
So fell I.  

TEXT 
III. DESTRUCTION  
 
Timore atmosphaeram, you  
make your mother torturer!  
Twist me against my nature,  
waste me to tinder,  
roast me under the  
torches of the sun  
till I'm undone.  

 
     You dam my 

      waters,  
bleach  
    my corals, flood me,  

     strangle me,  
slaughter each other,  

 set me  
    on fire!  

 
I am rage! I am war!  
Where are your gods now?  
 
Mirabilia!  
 
What have you done,  
over-blessed one?  
Briefest of species,  
what have you done?  
 
IV. LAMENT 
 
Sleep now, my children, now your days are done.  
Nevermore shall you adore the setting of the sun.  
 
Sleep now, forever, lofted in time.  
No seraphim to rouse thee, no carillons to chime.  
 
Mirabilia!  
Never shall I dare to dream a dream so bright.  
 
Sleep now, my children, my wonder, my light.  
Never shall I dare to dream another dream so bright.  



TEXT 
Mirabilia!  
Never shall I dare to dream a dream so bright.  
 
Sleep now, my children, though the cradle fall.  
You rest among the yesterdays, the softest place of all.  
 
Mirabilia!  
 
V. RECOVERY  
 
Alone forever, the mirror  
dims.  

Empty  
space.  

Dormant  
stone.  
 
No. I shall not go alone.  
Ivy shall recover every avenue,  
seaweed swallow every drain,  
and forestry sow a sorcery  
Over every human stain.  
 
None shall weep,  
and none shall witness,  
while my wordless work is done.  
 
Slowly,  
in the shell of a factory,  
a gray whale, circling aimlessly,  
writes a disappearing history  
in the shadows of the deep,  
 
and none shall weep.  
 
There will come a day  
like the first day,  
so heavenly,  
so clear.  
 
Mirabilia,  
you would love it here.  

Earth Symphony (“Choral”) 

Over hundreds of years of musical creation, composers developed the sym-
phonic form into a potent, large-scale framework for exploring profound ideas. 
The sheer number of musicians involved and long duration of the work allow the 
time, space, and sonic possibilities for a significant musical journey. For this 
commission from True Concord Voices & Orchestra, I knew that creating a large 
work for these forces would necessitate a significant story to tell – one of rele-
vance and power, drawn from our beautiful and complex human experiences. 
Everyday we hear of more fires, floods, hurricanes, droughts, tsunamis, extinc-
tions, and diseases that impact life around the globe. The earth is changing due 
to the impact of human behavior and how we respond to these changes will de-
termine the survival of our species.  

Through brainstorming with my frequent collaborator, poet Todd Boss, we de-
cided that giving voice to Mother Earth would be a powerful approach for this 
piece. Todd created a sweeping, gorgeous, and compelling five-part monologue 
of a mother telling the history of her children – how they admired her, harmed 
her, and ultimately how she recovered.  

Her story begins in a pre-life genesis that tracks the evolution of humans, 
whose apprehension of Earth’s laws endear them to her as nothing short of mi-
raculous (her beloved “Mirabilia”).  

Movement 1: “Evolution” hints at the musical themes of each subsequent sec-
tion and establishes a sonic relationship between Earth (D Major) and human-
kind (Eb Major), which is explored throughout the work. Movement 2: 
“Ambition" dramatizes humanity’s fall from grace by retelling the Greek myth of 
Icarus and harkening to ancient instruments and melodies (including the Seikilos 
Epitaph – the oldest, complete musical composition yet discovered). Movement 
3: “Destruction” charges through a series of ecological cataclysms – forest fire, 
storms, earthquakes – illustrated by growling brass, raging percussion, and 
shrieking woodwinds. Movement 4: “Lament” expresses Earth’s grief in a loving 
farewell to humanity that echoes Henry Purcell’s 17th-century aria, “When I Am 
Laid in Earth” (Dido’s Lament), and its iconic descending bass-line chaconne. 
Movement 5: “Recovery” finds Earth restoring balance and moving on, into a 
deep spacetime like the one from which she emerged. By anthropomorphizing 
Earth herself, drawing on the familiar earth-mother trope, "Earth Symphony" 
enables entry into our own ecological shame, guilt, responsibility, potential, and 
redemption, all from a wide-angled, time-telescoped lens, thereby asking our 
most immediately pressing environmental questions in an entirely new way.  

 

Program notes by Jake Runestad 
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Vivaldi Four Seasons 

Antonio Vivaldi (March 4, 1678, Venice—July 28, 1741, Vienna) 

The Four Seasons: Spring, Summer, Autumn, Winter  

Vivaldi’s prolific production of concertos is legendary, amounting to more than 
five hundred pieces for a wide variety of solo instruments as well as double, 
triple, and even quadruple concertos featuring multiple players. His influence 
reached across Europe, with even the illustrious J.S. Bach expressing a keen 
interest in Vivaldi’s pieces, and he was sought after as a teacher, performer, 
conductor, and composer. His concertos are strongly connected with the talent-
ed students at the Ospedala della Pietà in Venice, a public orphanage for girls 
where Vivaldi was employed on and off throughout his life composing pieces 
that showcased his students’ musical talents. The four evocative violin concertos 
that make up the Four Seasons seem like a perfect match for student concerts, 
but these pieces were actually destined for an entirely different recipient, the 
music-loving Count Wenceslas Morzin.  

Given Vivaldi’s renown, the composer had a wide circle of musical patrons and 
professional acquaintances to whom he gifted pieces of music regularly, espe-
cially concertos, and then later recycled those works for concerts or publications  

PROGRAM NOTES 
to get the most benefit out of each one. With so much interest in his music, Vi-
valdi was always looking for ways to make the process of writing concertos 
more efficient. One method involved borrowing musical material from other 
pieces and then building on that material using a set of standardized composi-
tional techniques that were easy to manipulate and quick to produce good re-
sults. In addition, Vivaldi also drew from a wealth of personal innovations con-
cerning rhythm, melody, and ornamentation that allowed him to craft concertos 
rapidly to fulfill commissions from employers and patrons. The most notable of 
these techniques were in the realm of musical structure: first, Vivaldi’s use of 
ritornello form – an alternation between the soloist and the orchestra – to organ-
ize each movement and, second, his reliance on a fast-slow-fast sequence of 
movements. Both methods were highly influential on J.S. Bach and would even-
tually became the standard for concertos across Europe.  

Around 1717, Vivaldi took a hiatus from his role at the Pietà and embarked on a 
multi-year venture to oversee productions of his operas, a journey he had been 
looking forward to for some time. He settled in Mantua for three years, which is 
likely where he composed the Four Seasons, and then worked in Milan and 
Rome, mounting many profitable opera performances before returning to Venice 
in 1725. During his travels, he made numerous contacts with music-loving no-
blemen, some of whom offered Vivaldi special posts that allowed him to pro-
duce music for their courts in absentia. These positions paid him a salary, per-
mitting Vivaldi to travel and compose freely as long as he sent pieces to his pa-
trons on a regular basis. One of these employers was Count Wenceslas Morzin, 
a Bohemian diplomat who made frequent visits to Venice as part of his official 
duties and was also one of Vivaldi’s biggest fans outside Italy. Morzin had an 
excellent orchestra at his estate and, in a bid to keep himself supplied with mu-
sic by one of his favorite composers, appointed Vivaldi as his “Maestro of Music 
in Italy,” thus guaranteeing that he would receive commissions from the com-
poser by mail a few times a year.  

It is not clear how long the relationship between Morzin and Vivaldi lasted, 
though evidence suggests that they were friendly for well over a decade, at 
least. The Morzin family’s court records also reveal that the court provided one 
of Morzin’s acquaintances, a German Prince, with copies of seven different con-
certos by Vivaldi, establishing that the composer had been furnishing Morzin 
with music for quite some time. Further evidence of their friendship can be ob-
served in Vivaldi’s dedication page to his The Contest of Harmony and Invention 
from 1725, an important collection of twelve violin concertos that was dedicated 
to the Count and included the Four Seasons. In the dedication, Vivaldi mentions 
his “many years” of service to Morzin and requests that the Count not be sur-
prised “if among these few, ineffectual concertos, Your Most Illustrious High-
ness finds the Four Seasons which have for so long enjoyed the esteemed  
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kindness of Your Most Illustrious Highness.” Clearly, the Four Seasons had al-
ready secured a prominent place in Morzin’s court orchestra years ahead of 
their publication. 

Even more interesting is how Vivaldi goes on to describe the Four Seasons: “… 
I have considered them worthy of publishing because, while they may be the 
same as what you remember, they are more substantial considering that they 
are accompanied by their sonnets, which contain a very clear statement of all 
the things depicted in these works, making them seem new.” In this passage, 
Vivaldi refers to one of the most intriguing elements of the concertos, that of the 
direct connection between the evocative music and four descriptive Italian son-
nets, each of which take a season as its subject. Using the sonnet, the compos-
er has tried to depict each season’s characteristics in the music, seeking to cre-
ate certain moods, such as the misery of being in the oppressive summer heat, 
or directly imitating sounds like rumbling thunder or singing birds. He took great 
pains to make a clear link between music and text, printing the sonnets with 
scores in his publication of The Contest of Harmony and Invention as well as 
providing additional descriptive notes within the score itself to help the musi-
cians paint the picture of the season in even more detail, for example the indica-
tion “the barking dog” in the second movement of Spring and “languor caused 
by heat” in the first movement of Summer. Each sonnet is divided into three 
sections that perfectly match the three movements of each concerto, prompting 
speculation that Vivaldi must have written the poems himself in order to achieve 
such an ideal pairing. It is still unknown whether the sonnets or music came 
first, or if they evolved together as Vivaldi was working. Given the complexity 
and sheer ingenuity of the Four Seasons, these works easily qualify as some of 
Vivaldi’s greatest masterpieces. His careful attention to the musical depiction of 
the nuances of the sonnets make these concertos some of the stand-out pieces 
of the Baroque era, and they provide just as much delight to audiences today as 
they did to Count Morzin and many others in Vivaldi’s time. 

The gentle Spring concerto is likely the best known of the Four Seasons, espe-
cially the first movement and its famous imitations of bird calls between the solo 
violin and orchestral violins. Another famous moment is the angry tremolos that 
represent thunder and the return of the bird calls as the brief storm comes to an 
end. The solo violin melody in the second movement depicts a shepherd nap-
ping in a field, who sleeps blissfully through the assertive barking of his dog in 
the violas. The third movement is a pastoral country dance with opens fifths in 
the lower instruments meant to imitate a bagpipe drone. 

Summer is harsh with heat and violent storms. The first movement opens with 
short rising figures representing the shepherd and his flock as they endure the 
oppressive heat. The cuckoo, turtledove, and goldfinch call from the surrounding 
trees in the solo violin, but are silenced by a strong gust of wind. In the second 
movement, the exhausted shepherd’s plaintive line in the solo violin is continual-
ly disturbed by rumbles of thunder in the low strings and the buzzing of flies  
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as the short notes in the orchestral violins. In the third movement, the storm 
rolls in and wreaks havoc on the countryside. 

Autumn opens with a rollicking peasant dance that leads to off-kilter, hurried 
scales in the solo violin and widely fluctuating tempos as more and more alcohol 
is consumed by the revelers. Finally, everyone drifts off to sleep and their 
drunken torpor is the subject of the second movement with its muted strings 
and soothing motion in the harpsichord. Suddenly, a group of huntsmen jolts 
everyone awake for the third movement with lively horn calls and pizzicato in the 
low strings that imitates gunshots as the hunters pursue their prey. 

The final concerto, Winter, mimics Summer in its depiction of severe weather 
conditions. It opens with shivering figures in the strings and gusts of bitterly 
cold wind in the solo violin as people stamp their feet and their teeth chatter. 
Everyone moves close to the warmth of the fire for the second movement, and 
the relaxed melody in the solo violin expresses ease and comfort as raindrops 
fall in the orchestral violins. In third movement, people slip and fall on the crack-
ing ice as they battle to make headway against the intense winter winds, fighting 
for every step. 

 

Program notes by Heike Hoffer 
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Tucson’s only GRAMMY-nominated en-
semble, True Concord Voices & Orchestra 
thrills audiences in live performances and 
over international radio waves with innova-
tive programming and some of the finest 
professional voices and instrumentalists 
from across the country. 

True Concord is committed to creating 
memorable experiences through the per-
formance of celebrated masterworks and 

music of today’s best composers. 

Known for adventurous collaborations, True Concord creates ambitious and 
unique partnerships with many outstanding performance ensembles and arts 
organizations in culturally rich southern Arizona. Past collaborative partners have 
included Arizona Choir, Arizona Early Music Society, Artifact Dance Project, Tuc-
son Arizona Boys Chorus, Tucson Symphony Orchestra, UA Dance, and The Uni-
versity of Arizona Poetry Center. In addition to notable partnerships, True Con-
cord works with nationally- and internationally-known soloists of the highest 
caliber, including Jeffrey Biegel, Richard Paul Fink, Kelley O’Connor, Morris Rob-
inson, Jubilant Sykes and Corinne Winters. 

In 2015 True Concord made its debut in New York City at Lincoln Center’s Alice 
Tully Hall with a performance of their commission Prayers and Remembrances 
by Stephen Paulus. On that same day, True Concord released its Far in the 
Heavens CD, comprised of recently composed and previously unrecorded works 
by Paulus. That year, Far in the Heavens earned a GRAMMY nomination for Best 
Choral Performance, and Paulus’s 35-minute oratorio was awarded the  
GRAMMY for Best Contemporary Classical Composition. 

Now in its 18th season, many audience members have been with True Concord 
since its beginning. Fans continue to count on a commitment to excellence and 
thought-provoking creativity — and look forward to each new season of beauti-
ful, expanding and enriching experiences through music. 

Under the leadership of Music Director Eric Holtan, True Concord continues to 
develop innovative programming. During the pandemic, True Concord refused to 
go silent in spite of the huge challenges posed by COVID-19. It nimbly adapted 
to the pandemic, creating a safe “bubble” for artists, strict health protocols for 
audiences and two concentrated seasons of live, outdoor and video-streamed 
concerts that reached long-standing devotees and new audiences across the 
globe. 

This remarkable accomplishment was noted by the National Endowment for the 
Arts which identified arts organizations leading the way in transition and perse-
verance in an article titled “The Art of Reopening: A Guide to Current Practice 
Among Arts Organizations During COVID-19.” Closer to home, True Concord’s  

ABOUT US 
successful efforts to continue through the pandemic were recognized with a 
StartUp Tucson Resiliency Award. 

Last season's video performances (made possible through a collaboration with 
Arizona PBS, Alex Kosiorek, Senior Audio Engineer), capped the season with an 
Emmy nomination in the "Audio Live or Post Produced" category of the Rocky 
Mountain Southwest Chapter of the National Academy of Television Arts and 
Sciences. Holtan said “It’s thrilling and affirming to have True Concord’s video 
concert production recognized by the National Academy of Television Arts and 
Sciences, especially as part of our efforts to reach people affected by the pan-
demic.” 

ABOUT US 



True Concord wishes to acknowledge the generosity of our 
many wonderful donors. We are grateful for gifts of any 
amount & thank you for supporting our focus on 
excellence & our continued growth. Due to space 
constraints, annual gifts of $50 or more received or 
pledged between July 1st, 2020 & January 31, 2022 are 
listed in this program. Each donor’s name is followed by 
the year of their first gift. Any errors or omissions are 
inadvertent, & we appreciate your bringing them to our 
attention. Thank you for your ongoing support!  

A LASTING LEGACY 

True Concord is pleased to recognize these devoted  
donors who have chosen to contribute to our long-term 

future by providing financial support through bequests in 
their wills or by other estate plans. We are truly grateful for 

their belief and vision.  

Patricia & Reidar Bjorhovde  

Sarah Dinham  

Marilyn Heins  

Clyde Kunz & Brian Arthur  

Rudolf & Hanna Rottenfusser  

Joan Morris & Keith Trantow  

Dorothy Dyer Vanek  

Nancy Wilson  

If you would like to have a confidential conversation 

regarding the options for making a legacy gift, please 

contact True Concord at 520-401-2651. 

DONORS 

True Concord extends special thanks to Patrick Norris for 
the donation of the beautiful harpsichord debuted in this 

weekend’s performances. 

$30,000 or more  

Andy & Cammie Watson (2013)  

 

$25,000 to 29,999  

Community Foundation for Southern 
Arizona (2019)  

Frances S. Richardson (2010)  
 

$15,000 to $24,999  

Arizona Commission on the Arts (2012)  

Carol des Cognets (2009)  

Nancy March & Neil Ampel (2011)  

John E. Wahl & Mary Lou Forier (2006)  

 

$10,000 to $14,999 

Anonymous, in recognition of & to 
honor the Connie Hillman Family 
Foundation (2020)  

Marlys A. Beider (2013)  

Maija & Robert Downing (2006)  

Terry Forsythe (2012)  

Jeannette Segel (2016)  

Tucson Desert Song Festival (2013)  
 

$5,000 to $9,999  

Dennis & Sabra Anderson (2007)  

Quentin Anderson & Pamela Henderson 
(2008)  

Pat Bjorhovde (2007)  

Charlotte & Jim Cordes (2013)  

Wesley Green (2010)  

Donita Gross (2011)  

Bill Halverson (2015)  

La Posada at Park Centre (2015)  

Barbara & John McLean (2014)  

Richard & Mary Ann Miya (2009)  

Julia Pernet (2014)  

Douglas & Andrea Robson (2009)  

MAESTOSO CIRCLE  

DONORS 

ACCELERANDO CIRCLE 

$2,500 to $4,999  

Carolyn Andersen (2016)  

Nancy Atherton (2012)  

Garry & Marty Bond 
(2017)  

Sylvia & Herb Burton 
(2019)  

Keith & Gretchen Carew 
(2006)  

Margot & David Chatterton 
(2011)  

Mary Croft (2013)  

Sarah M. Dinham (2011)  

The Episcopal Church 
Foundation (2016)  

Julie Gibson (2007) 

Elizabeth Giles (2018)  

Sally Gunderman (2006)  

Charlotte Hanson (2015)  

Jeremiah Inn (2019)  

Clyde Kunz & Brian Arthur 
(2012)  

Long Realty Cares 
Foundation (2017)  

Susan Markovich (2010) 

Martie Mecom (2006)  

Eve Shapiro & Paul 
Gordon (2014)  

Janet Spadora (2015)  

Splendido at Rancho 
Vistoso (2019)  

Mrs. Gregg Swihart 
(2010)  

Bonnie Winn (2012)  

 

$1,000 to $2,499  

Anonymous (3)  

Colette Altaffer (2014)  

Judith Austen & Toby Huff 
(2016)  

Mary Louise Bagnara 
(2011)  



ACCELERANDO CIRCLE (cont.) 
$1,000 to $2,499 (cont.) 

Celia A. Balfour (2011)  

Joan & Stuart Biggar 
(2006)  

Carol & Philip Campbell 
(2020)  

Holly D Chorba (2015)  

Phil & Susie Corkill (2020)  

Raul & Isabel Delgado 
(2007)  

Patricia Engels & Dick 
Medland (2020)  

Grace Evans (2021) 

Barbara Farmilant (2019)  

Robert Filep (2016)  

Eloise Fredrickson (2011)  

Edward Gelardin (2014)  

Thomas & Ruth Ann Gribb 
(2010)  

William & Marcia Hartman 
(2012)  

Les & Suzanne Hayt 
(2006)  

Dr. Marilyn Heins & Milton 
Francis (2009)  

Dottie Hess (2013)  

Dr. Susan E. Hetherington 
(2011)  

John G. Hildebrand & Gail 
D. Burd (2019)  

Eric Holtan (2006)  

Georgiana Johnsrud 
(2007) 

Karen Jonaitis (2012)  

Donna Langwig (2006)  

Patricia Leege (2007)  

Jerry Levine (2009) 

Karin Lorentzen & David 
Buus (2014)  

Theresa Miller (2010)  

Mona Mizell & George 
Kennedy (2019)  

David Nix & Ellen Wheeler 
(2008)  

Dr. Juliana Osinchuk 
(2019)  

James & Deborah Quirk 
(2014)  

Kay Ransdell & Nick 
Soloway (2017)  

John & Carol Reid (2020)  

Sandra Ristow (2015)  

J. Arthur Rodger (2014)  

Susan Y. Schlaepfer 
(2017)  

Minna Shah (2011)  

Allen Snyder (2020)  

Howard & Marilyn Steele 
(2011)  

Sandra B. Um and 
Jonathan L. Pinkney 
(2021) 

David & Ellen Vellenga 
(2012)  

Steve Wafler (2011)  

Maurice Weinrobe & 
Trudy Ernst (2017)  

Tim Wernette & Carolyn 
Brown (2020)  

John & Jill Wilson (2014) 

DONORS 

SOSTENUTO CIRCLE 
$500 to $999  

Susan & Thomas Aceto 
(2012)  

Larry & Florence Adamson 
(2021)  

Scott & Susan Alexander 
(2020)  

Joseph S. Alpert, MD & 
Qin Chen, PhD (2011)  

AlphaGraphics 
Commercial Printing 
Services (2019)  

Anonymous (5)  

Jack Burks (2017)  

Susan & Charles Bush 
(2021) 

Shirley Chann (2012)  

Holly Berryhill & Michael 
Cummins (2020)  

The Egan Family (2020)  

David Farneth & David 
Gilbert (2017)  

 

Joe & Colleen Fernandes 
(2012)  

Susan Finley (2019) 

Jacqueline Franks (2006)  

Cecile Follansbee & Robert 
Fritz (2014)  

Joseph Gregowicz (2013)  

Wilbur & Lynn Haak 
(2017)  

Theodore & Vikie Hariton 
(2008)  

Ingrid Hartshorne (2019)  

Oscar & Jackie Hunsaker 
(2018)  

Dianne Huston (2019)  

Lendre & King Kearns 
(2020)  

Loisanne Keller & James 
Collins (2010)  

Sherwin & Karen 
Koopmans (2009)  

Sarah & Bruce Larsen 
(2021)  

Lissa Leege & Frank 
D'Arcangelo (2021) 

David M. & Catherine C. 
Light (2019)  

 

Brigitte & Ulrich Michael 
(2010)  

Joan Morris & Keith 
Trantow (2006)  

Gerald Near & Michael 
Case (2013)  

Jordan and Jean 
Nerenberg (2021) 

Mary M. Nickerson (2020)  

Alan & Linda Pandolfi 
(2015)  

Michael & Elena Patterson 
(2019)  

Paul & Marianne 
Pellegrino (2015)  

Sandy & Barry Polivka 
(2016)  

Gwen & Dick Powell 
(2019)  

Howard Reeve (2007)  

Thom & Shirley Rossa 
(2015)  

Bruce Spencer (2021)  

Verner & Marianne Stillner 
(2020)  

The Taubeneck Family 
(2007)  

Jesse & Jane Thrall 
(2010)  

Barbara Toohey (2016)  

Linda Truesdell (2015) 

Bill & Jere Voigt (2011 

John and Sue Warnock 
(2021) 

DONORS 
SOSTENUTO CIRCLE (cont.) 



$250 to $499  

Joe & Susan Allen (2021)  

Frank & Elizabeth Amigo 
(2020)  

Anonymous (4)  

Donald T. & Jeanette S. 
Baker (2015)  

Chris Bauer (2021)  

John & Lou Ann Bieging 
(2007) 

Peter Bleasby (2017)  

Mark & Barbara Bosworth 
(2019)  

Betty Brewer (2016)  

Willard T. & Loomis R. 
Carleton (2019)  

Copenhagen 
Contemporary Furniture 
& Accessories (2013)  

Edith A. Copley (2021)  

Bart & Janet DallaMura 
(2018)  

Jane Decker (2020)  

Aimee & Stephen 
Doctoroff (2016)  

Jocelyn Reiter Ellison 
(2015)  

Neal & Lana Engbloom 
(2021)  

Susan Girardeau (2016)  

Carol L. Goeman (2015)  

Richard & Carolyn 
Grisham (2015)  

Barbara & Ed Hook (2020)  

Mark & Susan Horton 
(2018)  

Meg & Peter Hovell (2016)  

James Humphreys & 
Soame Dustin (2011)  

Chuck & Laurie Jarrett 
(2017) 

Lorraine Jungbluth-Ross 
(2022)  

George and Carol Karres 
(2019) 

Jay & Barbara Kittle 
(2011)  

Terry Langendoen & 
Nancy Kelly (2006)  

Carol Mangold (2019)  

Peggy McDonald (2014)  

Carol Ann Noyes (2012)  

Lois Christine Olsrud 
(2006)  

Chuck & Susan Ott (2014)  

Marie & Phil Pearthree 
(2019)  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Shelley Phipps (2020)  

Adele & Owen Reese 
(2018) 

Rudolf Rottenfusser 
(2019)  

Jennifer P. Schneider 
(2019)  

Susan E. Stob (2016) 

Nancy K. Strauss (2019)  

Wells Fargo Foundation 
(2019)  

Darin & Monica Zielsdorf 
(2019)  

Mr. & Mrs. Edwin 
Zimmermann (2020) 

DONORS 
$100 to $249  

Sue Alexander (2020)  

Frank & Phebe Anderson 
(2015)  

Anonymous (27)  

David & Geraldine 
Appleton (2020)  

Charles Aurand (2013)  

Axé Engineering Inc. 
(2020)  

Sharon Bacon (2018)  

Dr. Curtis & Ruth Bakken 
(2013)  

Nancy Bissell (2020)  

Hans & Regina Bohnert 
(2010)  

Michael & Judi Botwin 
(2020)  

David Bowen (2020)  

Michael & Betsy Boxer 
(2019)  

Richard Bradley (2020)  

Gail Bressner (2020)  

Joyce Broan (2020)  

Deanna Brooks (2016)  

Arch & Laura Brown 
(2013)  

Jean Cooper (2018)  

Joe Cottom (2019)  

Bill & Laura Couchman 
(2018)  

Helen Cowles (2015)  

Michael Craig (2020)  

Andrea & Harry Crane 
(2020)  

Janet Craynon (2020)  

Rev. Wallace Cromwell 
(2020)  

Jackie & Walt Dow (2020)  

Mike, Beth, Henry & Lucy 
Doyle (2020)  

Mickey & Dani Duniho 
(2008)  

John & Cindy Edwards 
(2019)  

Lawrence & Judith Effken 
(2014)  

Samuel Eubank (2020) 

Nicholas Falzone (2008)  

Mark Fischer (2010)  

Paul and Susan 
Frederickson (2020) 

Carol Freundlich (2011)  

Margot & Tommy 
Friedmann (2017)  

Carolyn Fuchs (2021) 

Donna & Glenn Gabanski 
(2020)  

Charles & Marjorie 
Gardner (2015)  

Robert Glennon & Karen 
Adam (2020)  

Elaine Goetz (2016)  

Eloise Gore & Allen Hile 
(2018)  

David & Jeanine Grant 
(2018)  

M. Diane Grove (2017)  

Elizabeth Haynes (2020)  

James & Diane Hays 
(2019)  

Larry F. Hemken (2012)  

Cynthia Hogue (2020)  

Audrey Holland (2018)  

Douglas & Rosemary 
Huestis (2013)  

Jerome Huff & Andrea 
Chappell (2013)  

Curt & Mary Jo Jackson 
(2016)  

Robert & Katherine Jacobs 
(2020)  

Arlene James (2019)  

Harvey & Gail Jansen 
(2019)  

Evangeline Jenkins (2017)  

Pat Kaltenberger (2021)  

Mary M. Keane & James 
M. McCorry (2019) 

Carl & Janice Kikuchi 
(2020)  

Nancy & Jim Kirk (2015)  

Nancy Knoche (2021)  

John & Susan Koza 
(2021) 

Anne M. Kreutzmann 
(2011)  

Katherine Larason (2019)  

Stephen Larson & Karen 
Wood (2020) 

Marianne Leedy (2020)  

Ted & Yolanne Leno 
(2022) 

Jane Leonard (2019)  

Gary & Carolyn Lerch 
(2007)  

Drs. Stephen & Irene Little 
(2017)  

Cindy Long (2007)  

Mary Louise Luna (2016)  

Judith Manelis (2021)  

Lois Manowitz (2010)  

Warren & Elizabeth Martin 
(2021) 

DONORS 



$100 to $249 (cont.) 

J. Scott Mason (2007)  

Margaret Matter (2015) 

Anneke Mattson (2019)  

John & Jan McDivitt 
(2010)  

Christine McDonough & 
James Strickland (2020)  

Judith D. & Dr. Richard B. 
Meyer (2012)  

Judith Miller (2019)  

Ann K. Mills (2019)  

Beth Miner (2019)  

Dorothy L. Mundt (2015)  

Jo Musser-Krauss (2020)  

Sara Neel (2020)  

Douglas Nelson (2020)  

Donald Newsom (2019)  

Leslie Nitzberg (2020) 

John & Sandy O'Donnell 
(2012)  

Marie L. Olson (2021)  

Tim & Fran Orrok (2012)  

David Owen (2009)  

Celeste Pardee (2020)  

John & Lucy Peck (2011)  

James Phillips (2017)  

Donald & Beverly 
Popielarz (2019)  

John & Elke Reagan 
(2020)  

Dr. & Mrs. Terry A. Reed 
(2021)  

Gladys Richardson (2018)  

Louise Rose (2021) 

Herschel & Jill 
Rosenzweig (2021)  

Patty J. Russell (2013)  

Stuart Salasche & Els 
Duvigneau (2014)  

Virginia Salzman (2020)  

Peggy Schmidt (2010)  

Dr. Ian & Ms. Ina Shivack 
(2012)  

Linda Sielken (2016)  

Stephen Spare (2021) 

A H Spitz (2020)  

Ronald Staub (2015)  

Wayne & Mary Beth 
Stensgard (2019) 

Edward & Brenda 
Stockton (2020) 

Linda & David G. Stone 
(2019)  

David & Lydia Streeter 
(2013)  

Francis & Sylvia Sullivan 
(2016) 

Robert & Lynn Swan 
(2021) 

Bob & Charlene Swope 
(2021)  

Bob & Penny Tanquary 
(2020)  

Texas Instruments 
Foundation (2014)  

Bobbi Tucker (2013)  

Clare Turner (2019) 

Ronald & Mary Weinstein 
(2019)  

Curtis & Mary Wifall 
(2014)  

Nancy Wilson (2017)  

Richard & Sidney Wolff 
(2021)  

 

Elizabeth Chesney Zegura 
(2019)  

A.W. Zublin (2017) 

 

$50 to $99  

Julia Annas (2020)  

Amazon Smile Foundation  

Anonymous (11)  

Christina Bascom (2021)  

Rebecca Beaton (2021) 

Luann Bradford Benoit 
(2021)  

Ronald Bogard (2016)  

Judith Brown (2020)  

Susan Burch & Jon 
Nichols (2020)  

Mary Capra (2018)  

Don & Rosalie Cassiday 
(2017)  

Don Christensen & Audrey 
Wolter (2020) 

Richard & Renee Clift 
(2021) 

Sarah Congdon & John 
Leech (2020)  

Jeanne Cook (2021)  

Betty Cox (2010)  

Anne Cushman (2018)  

John & Pat Danloe (2011)  

Monika Dorman (2020) 
Bill & Gail Eifrig (2012)  

Sharon Gaiptman (2020)  

Renee Geffen (2012)  

Cheryl Gerken (2021)  

Marcia Gold (2020)  

Betty Gray (2021)  

Nancy Green (2020)  

DONORS 
Dennis Grether (2018)  

Linda L. Griffin (2013)  

Jennifer Gross (2021)  

Sara Hagen (2021)  

Henry & Ruth Heil (2011)  

Pamela Helm (2021)  

Mark Holtan (2021) 

Margaret Houy (2021) 

Susan Husband (2020)  

Stan & Mary Ellen 
Kindzerski (2020)  

William & Yvonne 
Kuhlman (2020)  

Selma Leff (2020)  

James & Dorothy Lewis 
(2019)  

Jonathan Lutz (2021) 

 

Martha & Gerald Martin 
(2020)  

Anneke Mattson (2019)  

Margrethe May (2017)  

Michael McCarthy (2020)  

William & Margaret 
McCrady (2007)  

Richard & Linda Miller 
(2020)  

Kathleen Naylor (2021)  

Charles & Carol Otto 
(2020)  

Shirley Piplani (2020)  

Carolyn Pope (2021) 

Myron & Joan Rosenbluth 
(2013)  

Gerald & Carol Rucks 
(2020)  

Mary Sasse (2021) 

Drs. John & Helen 
Schaefer (2011)  

William & Donna Smith 
(2020)  

Mary Stevens (2006)  

Steven & Roxanne 
Suffecool (2021)  

Carl Vail (2011)  

Armando Vargas, Jr. 
(2008)  

Claire West (2018)  

Elaine Wood (2014)  

Donna Worland (2020)  

Carol Wren (2006) 

DONORS 



DONORS 

IN HONOR 

True Concord is pleased to acknowledge gifts made in 
honor of individuals, important milestones and institutions 

important to our patrons.  

Janet Barker 
 Susan Burch & Jon Nichols  

Joyce Broan 
 Ann K. Mills  

Shirley Chann  
 Barbara Farmilant  

Myra Christenson 
 David & Ellen Vellenga  

Chelsea Helm 
 Pamela Helm 
 Robert & Katherine Jacobs  

Eric Holtan 
 Joseph S. Alpert & Qin Chen  

Bill & Ann Iveson 
 Anonymous  

Lendre Kearns 
 Judith Brown 

Josef Knott  
 Jocelyn Reiter Ellison  

Clyde Kunz  
 Mary Louise Luna  
 Jonathan Lutz 
 Gwen & Dick Powell  

Donna Langwig  
 Linda L. Griffin  

Susan Markovich 
 Charlotte Hanson 

Lois Olsrud  
 Shelley Phipps  

Dick & Gwen Powell  
 Barbara Farmilant  

Paul Sheppard and the UA Faculty Staff 
Choir 

 John & Sue Warnock 

Maurice Skones  
 Anonymous  

Allan & Deneice Smith 
 Anonymous 

True Concord’s Spring Bubble Perfor-
mances  

 Lois Manowitz  

Claire West  
 Nancy Knoche 

IN REMEMBRANCE 

It is True Concord’s privilege to recognize gifts made as a 
memorial to loved ones.  

Warren Beck  
 Dennis & Sabra Anderson  

Ann Blackmarr  
 Barbara Farmilant  

John David Chatterton  
 Margot & David Chatterton  

Carol Cromwell  
 Rev. Wallace Cromwell  

Ronald W. Chorba  
 Holly D. Chorba  

Benjamin Dixon & Catherine Pizzuti 
 Joan Morris & Keith Trantow 

DONORS 

Leo Ellison  
 Stan & Mary Ellen Kindzerski  

Dick Goeman  
 Carol L. Goeman  

Evelyn Halverson  
 Bill Halverson  

Diane Heimann  
 James & Dorothy Lewis  

Sata Hessler  
 Joan & Stuart Biggar  

R. Bruce & Mareen Hughes  
 Anonymous  

Charles James  
 Arlene James  

Chuck Jonaitis 
 Karen Jonaitis 

Arthur Jones  
 Janet Spadora  

Shelby Kashket  
 Judith Manelis  

Ann & Peter Keane  
 Mary M. Keane & James M.  

McCorry  

Robert Langwig  
 Donna Langwig  

David Leege 
 Holly D. Chorba 
 Eloise Fredrickson 
 Bill Halverson 
 Lissa Leege & Frank D’Arcangelo 
 Patricia Leege 
 Ted & Yolanne Leno 
 Nancy Wilson 

Walter Plunkett  
 Mike, Beth, Henry & Lucy Doyle  
 Martha & Gerald Martin  
 Sara Neel  
 Charles & Carol Otto  

Andrew Rizzo  
 Cindy Long  

Hanna Rottenfusser 
 Rudolf Rottenfusser 

Henry S. Russell, Jr.  
 Patty J. Russell  

Dale Ruth  
 Katherine Larason  

Franz K. Schneider  
 Joan & Stuart Biggar  

Thomas Stob, Jr. 
 Susan E. Stob  

Lillian Suchy  
 Nancy Wilson  

Douglas Toohey  
 Barbara Toohey  

Shirley Taubeneck  
 The Taubeneck Family 

Dorothy Vanek  
 Maija & Robert Downing  
 Pat Kaltenberger  

Anna Wafler 
 Steve Wafler 

Vera Walter  
 Evangeline Jenkins  

Jessica Grace Wing  
 Jennifer P. Schneider  

Richard Wren  
 Carol Wren  

Wilma Young  
 Anonymous  

Stephen Zegura  
 Elizabeth Chesney Zegura 

IN REMEMBRANCE (cont.) 



DONORS 

TRUE CONCORD’S “BUBBLE” PROJECT DONORS 

True Concord is grateful to the following donors whose 
contributions made our unique, re-imagined 2020-21 

season possible. 

$20,000 or more  

Warren & Donna Beck  

 

$10,000-$19,999  

Marlys Beider  

Nancy March & Neil Ampel  

Frances S. Richardson  

Jeannette Segel  

 

$5,000-$9,999  

Dennis & Sabra Anderson  

Quentin Anderson &  

Pamela Henderson  

Anonymous in honor of  

Jack Wahl & Mary Lou Forier  

Carol des Cognets  

Phil & Susie Corkill  

Bob & Maija Downing  

Wesley Green  

Julia Pernet  

Janet C. Spadora  

Andrew & Cammie Watson  

 

Other Gifts  

Joseph S. Alpert, MD &  

Qin Chen, PhD  

Carolyn Andersen  

Garry & Marty Bond  

Judith Brown  

Pat & Reidar Bjorhovde  

Other Gifts (cont.) 

Herb & Sylvia Burton  

Keith & Gretchen Carew  

Shirley Chann  

David & Margot Chatterton  

Sarah Dinham  

Patricia Engels & Dick Medland  

Julie Gibson  

Elizabeth Giles  

Jorgen & Cynthia Hansen  

Charlotte Hanson  

Dr. Marilyn Heins & Milton Francis  

Eric Holtan  

Toby Huff & Judith Austen  

Lendre & King Kearns  

Donna Langwig  

John & Gloria Levin  

Carol Mangold  

Susan Markovich  

John & Barbara McLean  

Martie Mecom  

Richard & MaryAnn Miya  

David Nix & Ellen Wheeler  

Juliana Osinchuk  

Andrea & Douglas Robson  

J. Arthur Rodger  

Eve Shapiro & Paul Gordon  

StartUp Tucson  

Howard & Marilyn Steele  

Bonnie Winn  

BOARD OF DIRECTORS 
Nancy March, Chair  

Eve Shapiro, Vice Chair  

Andrea Robson, Treasurer  

Julia Pernet, Secretary  

Eric Holtan, Founding  
Music Director  

Sarah Dinham  

Lendre Kearns 

Susan Markovich  

Jeannette Segel  

Sandra Um  

Andrew Watson  

Claire West  

INTERNATIONAL ADVISORY  COUNCIL  

Patricia Bjorhovde, Chair  

Michel Marc Gervais  

Morten Lauridsen  

Gerald Near  

Patty Paulus  

Dale Warland  

STAFF 
Welz Kauffman, Managing 

Director  

Joshua Keeling, Operations 
Manager  

Chantel Leon, Engagement 
Specialist  

Shawn Campbell, Consultant, 
InConcert Consulting  

ProVentures, Inc., Marketing & 
Public Relations  

Naomi DeVries Pomerantz, 
Housing & Transportation 

Coordinator  

Joshua Schanie, Production 
Logistics Coordinator  

Joan Biggar, Box Office 
Coordinator  

Alex Kosiorek, Recording 
Engineer  

OUR TEAM 



Thank You to our Hosts, Ushers & Volunteers, with great 
appreciation for your help in making everything possible!  

Dennis & Sabra Anderson 

Nancy Atherton  

Barry & Susan Austin 

Judith Austen &  

Toby Huff  

Kathleen Beaton  

Joan Biggar  

Bev Blackwood  

Mary Bradshaw  

Joyce Broan  

Judy Christensen 

Carol des Cognets 

Peter & Dinny Cosyns 

Cathy Dinsmore  

Elaine Dow &  

Daniel Lynch  

Bob & Maija Downing 

Candyce Egan  

Gail Eifrig  

Matilda Essig 

Chris Fleischmann 

Sheila & Ken Frahm 

Eloise Fredrickson 

George Gibson  

Jackie Gomez  

Tom & Ruth Ann Gribb 

Diane Hartley  

Susan Hetherington 

Penelope Jacks  

Clyde Kunz &  

Brian Arthur 

Bruce Larsen 

Cindy Long  

Mary Ann McElhose 

Naja McKenzie  

Marcia MacDonald 

Lois Manowitz 

Marilee Mansfield  

Susan Markovich  

Beth Miner  

Wes Moulton  

Louis Newsome  
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